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1. UNCOVERING HISTORY

In 2011, | had a chance conversation with a
friend called Ginny. She told me that she'd
recently had a conversation with her Mother
who had told her that her grandmother had
at one time been a suffragette. Not only
that, but that an old chest full of her grand-
mother’'s books and letters was stored at the
family home, where it had been unopened
for many years.

Some time shortly after, Ginny sought out
the chest, unlocked the clasps and opened
it up. What she found was, in photograph al-
bums, letters, medals and ribbons, a person-
al and tangible history of a suffragette. She
discovered by reading through the assorted
documents and cards, letters and newspa-
per clippings, that her grandmother Freda
Graham had been imprisoned in Holloway
women's prison on two occasions for tak-
ing direct action - once by attacking paint-
ings in the National Gallery - in order to
bring attention to the struggle for women'’s
votes. In the chest was a letter from serving
Liberal politician Winston Churchill along
with postcards from Emmeline Pankhurst,
the leader of the Women's Social & Political
Union; newspaper reports of Freda's arrests
and court trials; and a suffragette medal,
awarded to those women activists who had
been imprisoned for the cause. The medal
was decorated with suffragette-coloured
green-and-purple ribbon, and was crossed
with two metal bars - denoting that Ginny's
grandmother had been on hunger strike
twice.

Although Ginny had been told that her
grandmother was involved in radical poli-
tics in some way, she had no idea of the ex-
tent of her involvement. And as Ginny told
me this story | began to wonder how many
women's histories - incredible, fascinating

and important histories - have been sim-
ply locked away in old chests and forgotten
about. Most of us know the broad story of
the suffragettes, and many of us have heard
of Emmeline and Christabel Pankhurst, of
the stone-throwing, and imprisonment, and
of suffragette Emily Wilding Davison being
killed by throwing herself under the King's
horse during Derby Day. But how many
thousands upon thousands of women acted
courageously and selflessly only for their
stories to remain untold?

Wrong ‘Un was written in response to Gin-
ny's discovery. It isn't the tale of Freda Gra-
ham, Ginny's grandmother; instead it tells a
story of a fictional girl who grew up in north-
ern England and became a suffragette who
was arrested, imprisoned and forcibly fed.
Wrong ‘Un’s heroine is fictional because she
represents so many girls and women of that
time who gave up everything to be part of
the movement.

Questions:

+ Do you think any of your ancestors may
have played an important role in history?
How could you find out?

+  Why are some people’s lives written in
history books and remembered, while
others disappear?

Emmeline, Christabel & Sylvia Pankhurst



Freda Graham's suffragette medal, awarded to women who had undergone prison and
force-feeding. Two bars on the ribbon, both dated, show that Freda was jailed and force-fed
on two occasions. The dedication printed on the medal's box reads:

‘Presented to Freda Graham by the Women's Social & Political Union in recognition of a
gallant action, whereby through endurance to the last extremity of hunger and hardship a
great principle of political justice was dedicated.’



2. THE SUFFRAGETTES IN HISTORY

The suffragettes were women who fought
for the right to vote in Britain. Their
struggle is remembered both because of
the movement's success and because the
tactics of direct action are still seen by many
as controversial, even today.

The suffragettes, as typified by their leader
Emmeline Pankhurst, are remembered as
brave and courageous women who suffered
violence, arrest, imprisonment, hunger
strike and even death in order to draw
attention to their demands. Such was their
heroic struggle that the words and actions
of the suffragettes have become a vital part
of Britain's history, and it seems fitting that
there is a statue of Emmeline Pankhurst
outside the Houses of Parliament.

Wrong ‘Un sets out to dig beneath the
surface of the suffragette movement, to tell
the story of that struggle not through the
well-known histories of the Pankhurst sisters
but through the story of one of the many
thousands of ordinary working class girls
and women who sacrificed so much to be
suffragettes. These women - many from the
northern English mill towns - were dubbed
'The Clog & Shawl Brigade'.

What We Know About the Suffragettes

Suffragism, as it was called in the latter
part of the nineteenth century, consisted
of several national groups that organised
petitions and lobbied Parliament for
women's right to have a vote. Though their
cause was just, they changed little; the
men who sat passing laws in the House of
Commons simply ignored their demands.
This was the situation until 1903, when
Emmeline Pankhurst and her daughters set
up the Women's Social and Political Union
(WSPU), whose tactics included direct
action. These new, active women were
christened ‘suffragettes’.

Immediately the suffragette movement
attracted both publicity and followers.
Their tactics included peaceful marches
and demonstrations alongside window-
smashing, arson and hunger strikes. Many
were imprisoned and forcibly fed, and all
of this activity led to their demands being
discussed and debated in Parliament and in
the press.

The suffragettes’ militant tactics lasted
more than a decade, until the outbreak of
war in 1914, when Emmeline Pankhurst and
her daughter Christabel ordered the WSPU
to suspend its activities and put its heart
into supporting the British war effort. Many
disaffected suffragettes left the WSPU and
continued to work for both women'’s suffrage
and broader social concerns.

Shortly before the war ended, in1918, around
40% of women were given the right to
vote.

Questions:

+ Was the adoption of militant tactics
necessary for the movement?

« Can you name other examples of
direct action that have forced political
change?

« Did gaining the vote improve the rights
of women? In what ways?

« Can you think of something that might
make you want to take direct action?
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3. WHO WERE THE SUFFRAGETTES?

Wrong ‘Un deliberately tells the story of
an unknown suffragette. However, several
suffragettes have cometotypify thedifferent
types of women involved in the movement.

Emmeline Pankhurst

Emmeline was the leader of the Women's
Social and Political Union. It was her insight,
bravery, dynamism and flair for public
speaking that effectively put the cause of
women's suffrage on the political agenda.

Christabel Pankhurst

Emmeline’s daughter, she followed very
much in her mother's footsteps and, even
when exiled in France to escape prison, she
effectively took over the leadership of the
WSPU.

Sylvia Pankhurst

Sylvia - Christabel's sister - split from her
family at the outbreak of the war, refusing to
support the WSPU's policies and determined
tocarry onthe struggle for the vote. She also
became active in many social and political
causes and was a campaigning journalist
and radical firebrand throughout her life.

Annie Kenney

The only working class woman to become
part of the WSPU hierarchy, Kenney - along
with Christabel Pankhurst - was the first
woman to be imprisoned for direct action
at the start of the suffragettes’ militant
campaign.

Dora Thewlis

Dora was just sixteen when she was arrested
on a demonstration in London. From
Huddersfield, she was known in the popular
press as '‘Baby Suffragette’.

Emily Wilding Davison
With a reputation as a militant and violent
campaigner, her actions developed from

disrupting meetings to stone-throwing and
arson. She carried out her actions on her
own initiative, and without WSPU approval.
In 1913 she threw herself under the King's
horse and was killed.

Questions:

+  What kind of women were the most likely
to become suffragettes?

« Is there a need for dynamic and
charismatic leadership in politics and
protest?

+ As Emmeline and Christabel Pankhurst
became more powerful within the

movement, their political ideas and the
way they ran the WSPU changed. Why?
Are there other examples of people
changing their ideas when they become
powerful?




4. BENEATH THE SURFACE OF THE SUFFRAGETTE STORY

What Wrong ‘Un tries to show is that there
are parts of the suffragette story which are
relatively little-known and often untold.

* That there were many women involved in
the cause whose actions have been erased
from history.

« That there were tactical and political
divisions within the suffragette movement.

» That Emmeline and Christabel Pankhurst,
who spearheaded the movement, became
gradually more dictatorial and conservative;
instigating a campaign (the '"White Feather’
campaign) toshame young meninto enlisting
in the army.

* That the mass of women - including most
of those who had worked in the munitions
factories and farms during the Great War -
did not get the vote at the end of the war,
having to wait until 1928.

Questions:

Why are some aspects of suffragette
history so little-known?

Why did the leadership of the WSPU feel
it important to support the war?

Why did many of the suffragettes give up
their fight for equality even though only
40% of them were granted the vote?

Do you think we should we celebrate
the actions and achievements of the
suffragettes without highlighting or
exposing the internal arguments within
the movement?

Do you think men and women should ever
have different rights and privileges?
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Dora Thewlis, arrested in London aged 16 and nicknamed 'The Baby Suffragette’.
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5. SUFFRAGETTES AND OUR WORLD TODAY

Despite women eventually getting the votein
1928, many of the problems of inequality and
male dominance are still to be found today.
Recent studies into women's power, both in
politics and in employment, show that they
are still undervalued and exploited.

A report in The Guardian in February 2013
said:

‘British women are being squeezed out of
power at an accelerating rate, according to
an explosive report published on Monday.
Female participation in politics and public
life is plummeting and compares poorly with
levels in many other European countries.

In 2010, 35 years after the Sex Discrimination
Act was passed, Britain lay in 60th place out
of 190 countries in female representation
in the democratic system, a startling drop
from 33rd in 2001.’

In addition, the number of British women
in senior levels of the judiciary, education,
the arts, finance, the civil service and
government is plummeting; women make
up just one quarter of MPs and 10% of bank
CEOs.

Women have the vote, but discrimination is
still commonplace.

Wrong ‘Un tells of women using direct
action as a form of protest. Though the
press and politicians at the time were quick
to condemn such actions, the suffragettes
are now applauded for their actions in
furthering the cause of women's rights -
Emmeline Pankhurst, who was imprisoned
at least 12 times, is now commemorated as a
champion of democracy. History, it seems,
gives us the perspective to recognise the
need for direct action.

Questions:

In Wrong ‘Un, the male characters
represent those areas where women
like Annie Wilde would have faced
discrimination - school, work and law.
Are there any areas where discrimination
against females in Britain has been
eradicated?

Does the tactic of direct action work
today? What do we know about actions
such as the Occupy Movement or Mass
Civil Disobedience?

Why does the passage of time sometimes
change society's views of history?

What other ways - other than using
direct action - can people use to try to
change things?

SUFFRAGETTES

BURN
ANOTHER
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Cover of The Suffragette magazine



6. PRACTICAL GROUP ACTIVITIES

1. Performing Wrong ‘Un as a one-woman
show - where one actor is required to play
seven parts - means that we can see Annie
Wilde's struggle directly through her per-
sonal experiences. But this characterisation
is difficult; it's important that the audience
can understand the difference between the
various roles. Taking the enclosed extract
of Wrong ‘Un, assign each of the five male
characters (and the role of Annie herself) to
different people in the group. Reading from
the script, ensure that each character can
be clearly separated from the other char-
acters. You can do this by using different ac-
cents, different tones of voice, and different
actions. Try to animate your characters as
much as possible!
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2. One of the songs in Wrong ‘Un is accom-
panied only by the sound of a sweeping
brush. Find objects around you and accom-
pany yourselves as a group singing a song
you know. Try to create rhythms which fit to
the words; don't just bang along!

3. As a group, write a list of famous women
in history. The rule is that they can't still be
living. Try to think of fifty!

4. Reactions in the press to the suffragettes’
actions were wildly different. Split the group
into two. One half will be reporting for news-
papers that supported the suffragettes, and
the other half will be reporting for newspa-
pers that didn't support the suffragettes.
Outline a particular suffragette event, for
example, Emily Davison's action at the 1913
Derby race (The Morning Post reported the
event as ‘Suffragist's Mad Act’). Ask both
groups to write short reports on the inci-
dent, using imaginary quotes, eye-witness
accounts and the reactions of politicians.
Use these reports to look at the power of
the media in shaping history.
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Two more items found amongst Freda Graham's memorabilia: on the left is Freda’s letter of
discharge from prison under the notorious ‘Cat & Mouse' Act, whereby a suffragette on hunger
strike could be released for a short time to recouperate before being thrown back in jail. On the

right is a contemporary photograph.
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Wrong ‘Un (Extract)

Annie introduces each character.

ANNIE
Ladies & gentlemen! My life in five stages, from classroom to prison cell. One: The
teacher!

The schoolteacher. Strict, male, unsmiling and true to the era. Clipped regional accent,
authoritative and teetotal. Raps wooden ruler on desk or floor.

TEACHER

Right, pay attention. You, at the back! Yes, you, Sir, with the moustache. ...Oh, sorry Miss.
And you on the end - stop fidgeting, you'll wear a hole in your seat. The seat you're sitting
on, | mean! Missy with the red jacket - is something amusing you? Would you like to share
it with the rest of the class? | can wait all day. (Waits, silently, for an inordinately long
time). Thought not. What's so funny Annie Wilde? Stay behind.

ANNIE
Two: The mill owner!

The boss. Big-bellied, swaggering, grim-faced, with exaggerated northern accent.

BOSS

Nah then. My motto: A shut mouth keeps flies out, and if thi wants thi cake and milk

then tha'd better work double shift. Two mottos, | joined ‘em together me’sen. Look

at these. (Lifts hands) Hands like coalhouse shovels, them. Wi’ these buggers | built a
cotton weaving empire. How ironic that a man’'s hands are too big to operate any of the
machinery in said empire; happily, there's a plentiful supply of women and children. Right
then - Annie Wilde - stop thi slacking, I've seen more oomph in a Blackpool donkey.

ANNIE
Three: The policeman!

The policeman. Gruff, cockney and twitchy. A bit dim, constantly on the look-out for
trouble, chin up and bewildered. Policeman addresses the audience.

POLICEMAN

‘Ello, what have we here? Paragraph 16 section 9, (gets out notepad and pencil stub)
| think I may have chanced upon a gathering of more than one personage actingin a
threatening and obstructive manner. (Picks on someone in the audience) In addition,
| think your jacket, Sir, constitutes a breach of the peace. | shall have to ask you all to
accompany me to the station. And Wilde? You're nicked!

(Continued over)
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ANNIE
Four: The judge!

The Judge. The Judge is old and laboriously slow, doddery, peering over reading glasses.
From some netherworld of decrepitude and privilege, completely divorced from reality.

JUDGE

Now where were we? Let me see - a gavel. A wig. This must be either a whore's boudoir
or a court of law. Ah! (To audience, walking up to them and examining them closely) some
defendants. There's no mistaking the faces of hardened criminals. How splendid. Where
did | put my spectacles? What day is it? Who am I? (Bangs gavel) Wilde! Contempt of
court, take her away!

ANNIE
And lastly - Five: The politician!

The politician. Slimy, plum-voiced Old Etonian whose every word drips with disdain. A
sneer of a man.

POLITICIAN

What these women don't understand is that outside the Chamber there is only the
mewling of infants, the ineffective tantrum of needy children. It is our job ... to gently
close the door on these protests and demonstrations and get on with the real business
of running the country ... while drinking Scotch at the Savoy, Moet at the Ministry and
Cabernet in the Cab-in-ay.

ANNIE
There we have it. It's like the life cycle of the frog, isn't it?

End of extract.
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